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CHICAGO MUSIC DEPARTMENT 



By CHARLES 

THE two Chicago appearances of Myrtle 
Elvyn have been unqualified successes 
and her concerts throughout the West 
have been a succession of triumphs for this 
brilliant Chicago girl. When the late Carl 
Wolfsohn advised that Miss Elvyn go abroad 
to fit herself for a concert career by adding to 
the splendid foundation which he had laid for 
her the fine superstructure of transcendant 
technic which he judged only Godowsky could 
supply, he well knew that in this young player 
Chicago was destined to find the successor of 
the present Queen of the pianoforte; and, all 
those who were fortunate enough to be pres- 
ent at the modest little farewell concert given 
in Music Hall five years ago shared fully in 
the faith of the young woman's teacher. 

Her playing at that time was wonderfully 
vital and suprisingly finished, so that no one 
was surprised to hear of her immediate ac- 
ceptance in Germany as a coming artiste and 
as the years went on these notices and signs 
were multiplied until all Chicago had heard 
of the wonderful progress and public successes 
of Myrtle Elvyn, and therefore was all at- 
tention when announcement was made of her 
debut in this city. This event took place in 
Orchestra Hall last month, and although great 
interest had been aroused as to the young 
player, and a splendid audience was in evi- 
dence to hear her, it yet remained for her to 
show that the advance reports had not been 
too highly colored, and to prove that she was 
equal to the immense prominence that had 
been thrust upon her. This she did very easi- 
ly, for she had no sooner played the first 
phrases of the Beethoven concerto than it 
was entirely evident that she was complete 
mistress of the situation. As the minutes 
went - by and she continued to reveal new 
musical graces and wonderfully potent tech- 
nical equipment the house fairly rose to her, 
and before the great number was ended she 
had taken Chicago captive, and proven a gift 
much more extensive than ever her warmest 
friends had thought possible. She played the 
great Tschaikowsky Concerto in B Flat A 
Minor equally well, and — as if this were not 
enough to prove complete artistry she was 
heard in a group of solo numbers and con- 
cluded — by way of encore with a performance 
of the paraphrase on "The Blue Danube 
Waltzes," which was the most stupendously 
brilliant performance heard on the Chicago 
stage in a decade. 

In this concert Miss Elvyn was assisted by 
the entire Thomas Orchestra and her audience 
included the very elect both of the pedagogic 
and scholastic music-world as well as a com- 
plete representation of the great body of 
dilettanti which has developed in Chicago so 
rapidly the past few seasons. Flowers and 
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applause were .far in excess of the usual and 
Miss Elvyn's success may be counted an em- 
phatic one. A couple of weeks later the 
young pianiste was heard in Music Hall in a 
thoroughly representative recital program, and 
the impression she first created of immense 
charm and fine intelligence was deepened and 
broadened greatly, for her program contained 
a long list of stupendously difficult works and 
these ranged through all moods and colors of 
musical thought, and in every case Miss 
Elvyn was found amply adequate to deal with 
their difficulties and to bring out their 
beauties. 

MUSICAL ART SOCIETY 

The first concert of the Musical Art So- 
ciety's season served to show this splendid 
body of singers in the customary favorable 
light and proved a joy indeed to the very large 
and wholly intelligent audience present. The 
"Cycle of Sacred Songs," by Hugo Wolf, 
proved to be the most wonderfully tense and 
elaborately constructed of all the ultra mod- 
erns we have heard, in spite of which fact 
it was sung with superb understanding of its 
poetical and musical content, and with the 
most marked effect upon the hearers. Some 
short works of Palestrina and Vittoria, and a 
Traditional Bohemian Christmas Carol show- 
ed the Club in the severely classic style 
which they so admirably depict, and Scheutz's 
"Sing ye to the Lord" proved again the im- 
mense aptness of these singers for works of 
spiritual intent. The Barcarolle by Mac- 
Dowell was deliciously suave and Schumann's 
"Talismane" proved of immense worth, as 
sung by these artists, while an "Address to 
the Toothache" by the same writer was hilari- 
ously quaint and amusing. Grechaninof's 
"Flax" was so charmingly done that the audi- 
ence insisted on hearing it again. Clarence 
Dickinson conducted as usual, Miss Katherine 
Howard supplied accompaniments, and in the 
MacDowell number she was joined by Miss 
Tina Mae Haines in a four hand accompani- 
ment. 

AMERICAN COMPOSER'S 
CONCERT 

The Chicago Piano College gave a most in- 
teresting program of American Compositions 
in Kimball Hall. Piano numbers were played 
by Harmon H. Watt, Helen Miller and Miss 
- Eleanor F. Godfrey, the latter giving a bril- 
liant reading of the Conata Tragica by Mac- 
Dowell and his Shadow Dance, Poem and 
Hungarin, Miss Miller being heard to dainty 
advantage in the well known Seeboeck Minuet 
and some other bijou pieces, while Mr. Watt 
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created a great impression with a group of 
his own compositions. Ethelbert Nevin's 
Scherzo-Etude Op. 18 was given its first read- 
ing in Chicago, and Charles Wakefield's 
"Prairie Sketches" proved thoroughly enjoya- 
ble. Some Nevin songs were admirably given 
by Hazel Dell Neflf and organ numbers by 
Francis Mackay again proved him a sterling 
young artist — his numbers were by Stebbins, 
Nevin, Will C. Macfarlane of New York, and 
John A. West of this city. 



in a thoroughly indicative way, gave its first 
concert of the season in Orchestra Hall, and 
proved itself worthy of consideration and re- 
spect. Gaul's "Holy City" was sung better 
than it has been within memory, and Will 
Doody, Ralph Sommers, Ernest Huyck, George 
Brewster, Gustaf Holmquist, Arthur Dunham 
and Grant Shaffer assisted in presenting a 
thoroughly high-grade concert. The baton was 
wielded by Father Finn, who proved himself 
a thorough master of the whole situation. 



MADRIGAL CLUB 

The new season of the Chicago Madrigal 
Club opened very auspiciously and the work 
of this concert was such as to place the Club 
easily in the front rank of local organizations. 
The balance of parts is now almost perfect, 
the discipline has reached a point where the 
Club follows the baton of the leader as one 
voice and the inherent music qualities and ac- 
quired finish are great enough to compass the 
most difficult works. This was proven in the 
case of the two Elgar songs, and "Weary 
Wind of the West" in spite of its oddities of 
rhythm and tonality was so remarkably beau- 
tiful in its interpretation that the audience 
imperatively demanded its repetition. 

Other works given were by Palestrina, Wael- 
rent, Thomson, Bornschein, Goodhart, Men- 
delssohn, Faning and Dr. J. Frederick Bridges 
— the selection from the last named being 
"Bold Turpin," a humorous selection which 
was given with such unction that it also had to 
be repeated. 

Gwilym Miles was the assisting vocalist and 
again proved his immense artistic perception. 
Fault may be found with his vocal methods, 
perhaps, and his voice is undeniably limited 
in range, but for all that he is one of the 
greatest artists ever heard in Chicago. His 
diction is perfect, his musical perception un- 
failing, and his poetical instinct absolutely sure. 
His selections were chosen from Korbay, 
Wetzler, Schumann, MacDowell, Foote and 
Tschaikowsky, and for encores he gave Ham- 
mond's "Recompense" and the perennial favor- 
ite, "Drink to Me Only." 

A GREIG PROGRAM 

One of the best of the many tributes to the 
late Edvard Grieg was the program arranged 
by Ernesto Consolo and which was given by 
the Chicago Musical College in Music Hall. 
Mr. Consolo was in excellent form and played 
the glorious Ballade in G Minor most con- 
vincingly, as also the lighter and better known 
Wedding Day. Hans Schroeder offered a 
group of wholly indicative songs and Hugo 
Heermann and Bruno Steindel assisted in im- 
portant ensemble numbers. 

THE PAULIST SOCIETY 

The Paulist Chorister Society of Chicago, 
which is composed wholly of men and boys 
from the Paulist churches, and the object of 
which is to present high-grade sacred music 



OPERA AT THE 
INTERNATIONAL 

The season of opera at The International 
has disclosed many beauties and charms. Ai- 
med has proven herself a genuine little artist, 
De Rohan has at least two successes to her 
credit, while Allesandroni and Torre have been 
popular favorites. Mme. Duce-Merola con- 
tinues to be consiedred the greatest histrionic- 
ally talented member of the company, the 
chorus is admirable in whatever is presented, 
and the orchestra is a great one. Jennie No- 
relli, the Swedish soprano, has appeared in 
Traviata, Faust, Trovatore and Rigoletto, and 
in each of these has proved herself a thor- 
oughly routined artist and the possessor of 
a lovely singing voice. 

THE APOLLO CLUB 

The singing of The Messiah by the Apollo 
Club each Christmas is not alone the most 
beautiful music manifestation of the holiday 
season and a cause for sincerest pleasure on 
the part of all patrons, but it is also further 
reaching than the immediate concerts, for, 
being the first appearance of the club for each 
season, it is an accurate measure of the possi- 
bilities of the year. Conditions at The Audi- 
torium made it necessary for the club this 
year to return to Orchestra Hall, and this in 
turn necessitated a thinning out of the chorus 
to fit the smaller stage of the newer hall. 
That this elimination has been done most care- 
fully is entirely evident and the quality of 
the club as it now stands is indisputably 
strong. 

After all is said and done, and barring all 
questions of economics, the fact remains that 
the music is infinitely better in Orchestra Hall 
than it is in The Auditorium ; so that, when 
the very good selection of soloists for "The 
Messiah" is taken into account also, it may 
safely be said that no more effective perform- 
ance of the great work has been given in 
many years, and the promise of fine perform- 
ances in February and April, when Pierne's 
"Children's Crusade" and the Bach "Passion" 
are to be sung is bright indeed. 

Mr. Wild was in most admirable form and 
the support furnished by The Thomas Or- 
chestra was the best they have yet vouch- 
safed, while Arthur Dunham at the organ 
was a host in himself, as he always is. 

The greater chorus numbers went with a 
whirlwind success, but again, as last year 
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chiefest delight was found in "Behold the 
Lamb of God" and "Surely, He Hath Borne 
Our Griefs," numbers which in their quiet 
intensity the club seems to have made a part 
of themselves. 

The quartette was one that had provoked 
a great deal of preliminary discussion and in 
the performance made good all the promises 
that had been made for it. Christine Miller, 
who so completely captured Chicago last year, 
again was a joy unqualified, and, if such a 
thing were possible, made even a deeper im- 
pression than before. 

Reed Miller, the young tenor from New 
York, displayed again those fine qualities that 
have made him so popular wherever he has 
appeared in the East and beyond any question 
established himself as the best "Messiah" tenor 
of the past decade. 

Arthur Middleton was greeted with enthu- 
siasm and as the evening progressed grew 
more and more in favor. Unquestionably he 
will become a thoroughly good oratorio singer. 
Sibyl Sammis justified her engagement and 
proved herself both dramatic and emotional, 
even though some fault may be found with 
her voice management. 

LINNE-BUTLER 

Herbert Butler and Mme. Ragna Linne were 
heard in a violin-voice recital at Musical Hall 
to immense appreciation. Mme. Linne has 
never appeared to ereater advantage than in 
the Grieg cycle, "The Mountain Maid," in 
which she was called upon to depict every 
phase of the vocal and histrionic arts, and 
Mr. Butler played numbers by Ondricek He- 
noit Levy and Tor Aulin in his usual fault- 
less style, besides appearing with his wife in 
the Sonata in E Minor, written by Emil Sjor- 
gren for piano and violin. 

SPRY-BORROFF 

Walter Spry gave his annual piano recital 
in Music Hall to the largest audience he has 
yet attracted and to an appreciation which 
was sincere and generous, including splendid 
reviews in the various newspapers. His work 
has vitalized in a wonderful way during the 
past two years and he played on this occasion 
with a poise and an authority before un- 
known. The Schumann "Carnival Pranks" 
were admirably depicted, the Saint- Saens 
Transcription was a joy indeed and the Mac- 
Dowell Concert Study was fine. Mr. Spry's 
own composition was also full of charm and 
the Debussy number was made as humanly 
interesting as it is possible for the ultra- 
modern Frenchman to be. 

Mr. Borroff sang a long list of songs, rang- 
ing through Handel, Bach, Haydn, Bemberg, 
Sinding, Clutsam and Salter and ending with 
a very bizarre reading of the luscious "Why 
So Wan and Pale, Fond Lover," by Cyril 
Scott. In these songs Mr. Borroff displayed 
a perfect diction in four languages and a mu- 
sical perception that was unfailing and also 
thoroughly convincing. His voice is one of 



much beauty and his technic is very ne^r per- 
fection. Altogether, the success attained by 
him may be named a splendid one. 



NOTES OF 
OF LOCAL 



THE SCHOOLS AND 
ARTISTS 



W. W. Hinshaw is to be one of the stars 
in the English opera season at The Interna- 
tional. Everyone who remembers his munifi- 
cent Mephistopheles with the Castle Square 
"Faust" knows what to expect. 

Tina Mae Haines has been added to the 
Faculty of The Cosmopolitan School of Music 
and will conduct classes in History and Or- 
chestra Program Study. 

The Columbia School of . Music gave a 
Christmas tree and entertainment in Cable 
Hall and provided one of the most unique and 
enjoyable programs of the entire season, albeit 
the special object was a Christmas treat for 
the Children's Department. 

Wm. A. Willet has a continual successjon 
of concert engagements, the latest trips being 
in southern Indiana and in Iowa. 

A. J. Phillips, well known in Chicago church 
music circles, has accepted the position of 
director of vocal music at the Johrl B. Stetson 
University in Florida. 

The Clinton (Iowa) Harmonic Club gave a 
concert under the direction of Kennard Bar- 
radell and were assisted by Bruno Steindel, 
cellist. 

Mr. and Mrs. Robert Boice Carson will give 
a Schumann recital in Cable Hall in January. 

The Sherwood Music School gave a pupils' 
concert in December, presenting an elaborate 
and thoroughly well considered program. 

Clarence Bird of The Gottschalk Lyric 
School gave a piano recital in Kimball Hall 
which was notable for many things. It was 
the first of a series of three historical con- 
certs which will in their fulness cover all the 
accepted pianoforte writers and was made up 
of standard works by Bach, Scarlatti, Rameau, 
Mozart, Beethoven and Mendelssohn. Bach, 
Scarlatti and Rameau were played in a way 
to prove utter intimacy with the ancient class- 
ical period and Beethoven was interpreted 
superbly. Mozart, in his Sonata in F Major, 
was presented to the very life and Mendels- 
sohn found intimate and pleasing presentation. 
Mr. Bird has magnificent technic and back of 
that a splendid musical perception whith is 
unfailing in its manifestations. The audience 
was a large and thoroughly appreciative one 
and interest in the succeeding recitals is 

strong. 

* * * 

The Music School of the Northwestern 
University presented Mme. Isabelle Bouton in 
a program which for splendor of arrangement 
and sheer beauty in presentment has never 
been excelled in this city. Works of Bach, 
Handel, Holmes, Herman, Proch, Liszt, 
Strauss, Chaminade and Daniels were given 
and throughout Mme. Bouton proved herself 
a superb artist and a thoroughly likable per- 
sonality. 



